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Smt. Kamaladevi Chattopadhyaya 


Dr. Kapila Vatsyayan, eminent artistes, Ladies and Gentlemen. 

At this moment our hearts are full of pleasure and satisfaction because 
it isa moment of fulfilment. As has been pointed out we are deeply indebted 
to all those artistes who against very heavy odds continue to keep alive a 
great tradition. But so much more needs to be done for the artistes. No- 
body can be more aware of it than myself not only because I meet them; 
it is also my misfortune many times to disappoint them because I do not 
have the resources that I would like to have to be able to do for them, not 
personally, but for their arts for which they seek assistance from the Sangeet 
Natak Akademi. That is indeed a continuing distress. So in the midst of all 
these disappointments a moment like this comes which sends our voices 
up and gives us hope because they are still full of optimism. What little the 
Sangeet Natak Akademi has been trying to do has been pictured before you. 
It is, as I have repeatedly said, a drop in the ocean. 

There is only one thing that has deeply distrested me and that is in 
connection with the Akademi Awards. In fact there are moments when I 
feel great anguish. I ask why were these awards instituted? They are a 
very small inadequate recognition of a great gift and service which the 
artistes render. Unfortunately, in the present context of affairs this tends 
to lead to a kind of anambition, some kind of a competition. Although we 
have tried to steadly increase the number of awards we are fully aware 
they cannot satisfy everybody. The point is need they who do not get the 
awards take it to mean they are not recognised; or they are ignored; or they 
are pushed aside. There are many who have not received them but who still 
hold our regard, our respect, our homage. This feverish trend of trying to 
equate the awards with eminence of a person, I think, needs to be subdued. 
What does matter is what the artistes really contribute to ihe art. But 
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now it has come to such a pass that the award tends to lose its flavour, 
its glory, and the whole operation gets dragged engaged into a kind of a 
tussle. 1 would like to make a great appeal not only to the artistes 
but also to their admirers and supporters not to pursue this line. No 
ne person sits and makes the selection. There is a regular pricedure. 
And at least those who participate in it, I think are aware that 
nobody is just brushed aside. A great deal of assessment, evalua- 
tion goes into the selection. But unfortunately as I susppose under 
all circumatances there would be a limit. Everybody cannot be satisfied 
because every one cannot get the award. To make this into a kind of a 
national calamity is something completely out of proportion to the respect, 
the reverence, we in this country have for the art. There were moments when 
I feel perhaps I would advise the Akademi to just do away with these awards 
because of the distress that results, people perhaps meaning well, who want 
their favourites to get the awards lead to an unpleasant atmosphere. And 
sometimes they try to seek political support which is even worse. We 
want this to be on an artistic level,on a cultural level, it should be within the 
family of artistes and those who appreciate art. So to me it seems that the 
time has come when there has to be a re-thinking and all those who adore 
their favourites, very rightly no doubt, have to accept some kind of a modera- 
tion in their enthusiasm of this kind. The enthusiasm can be shown in 
many other ways. We can try and give them honours in other ways. But 
particularly politicising these methods, processes that we have of recognition 
should not be sullied. I am very sorry to have to refer to this, but it has been 
really a very sorry problem. There is also a tendency to criticise, to run down, 
to condemn the Akademi, nevertheless to be prepared to take its award. 
This also seems very strange to me. If somebody is selected for an award 
but feels that the Akademi really is not worth anything should say well I 
do not think that I will be rewarded or I will accept this as an honour be- 
cause I think that the Akademi is useless, it is not doing anything. This 
is a very honest thing to do for any artiste. If an artiste genuinely feels 
may be somebody says well we do not think the Akademi is good enough. 
I do not want their award. It would do us a lot of good. But to accept an 
award and nevertheless say that the Akademi is useless, that does not 
make a very palatable experience. And it certainly cannot make any impres- 
sion on those who have assumed certain responsibility for the conduct of the 
Akademi. I would like to appologise for having brought in this very bitter 
tone. But I felt I must say it. I do not know whether there will be another 
occasion for me to speak on this and it is only out of great sadness of my 
heart that I said what I have tosay. And I would like to appeal to the artistes 
to explain to theéy supporters that the Akademi is not insulting anyone if 
he or she is not selected at a particular time or a particular year. But these 
are all the limitations of every day life. We have to show certain amount of 
maturity, of rationalism, in accepting these things. I would like once again 
to say how hagpy and priviledged I feel to be associated with this very 
pleasant function 


Dr. Smt, Kapila Vatsyayan 


On behalf of the Sangeet Natak Akademi itis my privilege to warmly 
welcome all members of this august gathering who have graced this occasion 
with their presence. In particular, I should like to extend my felicitations to 
the eminent artistes who are the recipients of this year’s Annual Awards 
and Fellowships. Through their single-minded dedication to their art and 
the cause of music, dance and theatre they have enriched the perennial stream 
of our cultural heritage. In recognising their achievements, Akademi feels 
honoured. The Fellowships and the awards are a small token of the nation’s 
gratitude to those who are the living continuity of a great past and the 
transmitters of the tradition for a hopeful future. 


The National Academy of Music, Dance and Theatre will soon complete 
twenty-five years. Over these years, thanks to the pioneering efforts and fore- 
sight of its former Chairmen, Vice-Chairmen and distinguished members 
of the respective Governing Councils, the Akademi has been able to preserve 
and document and nurture this very fragile area of the arts, through a judi- 
cious balance between the goals of conservation and of fostering innovative 
contemporary creativity, Unlike some other aspects of the cultural heritage, 
ephemeral arts of music, dance and drama have withstood the vicissitudes 
of historical change and thus today it is these arts which continue to provide 
the mainstay of Indian life style, specially at the tribal and the rural levels. 
Their growth and development is inextricably linked with the physical and 
socio-cultural environment. At the urban levels they become an artistic 
professional activity, a vocation where the spectator and performer are a 
category apart. 


Over these years the Akademi has been increasingly sensitive to this 
reality of the distinctive needs of each category and has therefore shifted its 
emphasis from the projection and dissemination of the arts at the metropoli- 
tan levels to the nurturing and fostering of these arts at the root levels in 
their distinctive socio-cultural milieu. This has been in recognition of the 
fact that the programme of ‘afforestation’, to use an ecological term is as 
important, if not more fundamental, than providing occasional opportuni- 
ties for the urban Indian to be exposed to this rich heritage through spasmodic 
stage performances, in alien uprooted milieus. An over-eagerness to present 
the spectacle of these folk and theatre arts may well lead to the denuding of 
the forests which provide the perennial sustenance. 


This, Madam Chairman, has been in no small measure due to your 
leadership which brought with it ripe wisdom and experience of half a cen- 
tury. To recount the history of the days when you were imprisoned in the 
house and prevented from appearing on the stage to this day when you have 
lighted many a spark in young hearts would be redundant. Nevertheless it is 
mportant to remember that the Jast half a century has been a period of 
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continual relearning and reassessment. Your agility of mind has been 
matched by a swiftness of action which would put to shame many of 
your juniors in years. In recognition of these changing circumstances and 
the need of the arts the Akademi has shifted its policy and is carrying on its 
programme under the following heads : (1) Scientific documentation of all 
forms of music, dance and theatre with a priority for those forms and genres 
which are threatened b to extinction due to the rapid changes brought about 
by socio-economic developments. The valuable archives of the Akademi 
have been properly catalogued and annotated. This has required patience 
and fortitude. (2) Identification of the human repositories of music, dance 
and drama and of sustaining them through a programme of scholarships, 
fellowships and grants to institutions. This has been done for artistes and 
artistic forms at the tribal, rural and urban levels. The Chairman of the 
Akademi and other distinguished members of the General Council have 
taken trips to the interior of the country. Today many more hitherto un- 
known forms have come to light. These include rare dance and music forms 
of Orissa, Kerala, Manipur, Assam, amongst others. Through the scheme of 
preservation and promotion of rare forms the Akademi has been able to 
sustain many antique forms of music and dance ranging from Kutiyattam, 
Mudiyettu, Been, Panchamukh Vadya, older forms of Dhrupad and so on. 
(3) The identification of viable forms of music, dance and the theatre arts 
which have been an integrating force in Indian society. One such move- 
ment in the fifteenth century was the Bhakti movement. Fortunately today 
music and some theatre forms continue to play a similar role of equalisation 
in Indian society. The Akademi with the help of regional Akademis has 
organised a chain of festivals all over the country. One such festival was held 
in Somnath where over two hundred and fifty musicians took part and 
thousands of spectators participated. Another series of Dhrupad melas in 
the precinets of the temples in Vrindavan have been organised where eminent 
Dhrupad singers of all generations, religions, castes and classes took. part. 
These bore testimony to Bharata’s injunction that in the world-of music 
and dance there are no distinctions of high and low, religion, caste and class. 
At another level Sufi and Vaishnava Seminar and Festival provided another 
link of the same series. A similar festival will be held in Karnataka where 
the artistes of the Harikath 1 will be brought together. In 1981-82 two others, 
one in Maharashtra and {he other in Manipur will be held. These large 
festivals at the regional levels have been exhilarating experiences for both 
the Jo al audiences comprising ten to twenty thousand of people as also for 
the experts and savants from other regions. It has also enabled the Akademi 
to make authentic documentation of these forms and to identify varied 
sa npradayas and family traditions. Children of these families are being 
awarded scholarships and the artistes Fellowships and other support: 


At the tribal level preparations are being made for the’ holding of the 
Dang Festival in Gujarat. The festival has been planned. with meticulous 
care and in close conjunction with the departments of social, forestry, tribal — 
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welfare and with organisations both governmental and voluntary. The in- 
tegration of the programmes of the arts with those of the developmenta] 

‘ sectors, specially social and integrated tribal development, has been con- 
sidered essential. (4) However, the fostering of varied forms of theatre is 
equally important. Although puppetry has a long history in this country, 
many iraditional forms have been languishing for want of attention and 
encouragement. Festivals of pupperty have been held in different regions; 
important amongst those where the festival held in Karnataka and Kerala. 
It is heartening to note that the Gombeyatta, the Tho] Pavakoothu and the 
Kalsutri have taken their rightful place amongst the performing arts. Along- 
side the conservation of these forms the Akademi has been equally aware 
of the need to promote contemporary puppetry. Through the initiative of 
its Chariman, the Akademi recently held a special festival in Delhi. This 
festival reflects the vibrancy of the form and its unique potential as a tool of 
education. (5) Theatre in India reflects a contemporaniety of approach and 
the evolution of modern forms of theatre is another link in the flow of the 
tradition. A special scheme of award of Fellowships to young theatre workers 
has been instituted with a view to ensure that innovation and creativity is 
recognised, fostered aiid encouraged in all its manifold diversity of genres, 
approaches and individual attitudes at all levels of society. 


Although there is far greater mobility and dialogue amongst regions 
and forms, the theatre arts have been from times immemorial the chief 
vehicles of integration and mutal understanding. The scheme of Inter-State 
Exchange of Troupes of artistes is now implemented by the Akademi in 
close liaison wiih the State Akademis and regional institutions: It has had 
a wider effect than in the past. 


In India, unfortunately, the arts have so far not been meaningfully 
woven into theformal and non-formal system of education. This great lacunae 
has yet to be filled. In the absence of anorganic relationship they will continue 
to be dissociated from the normal processes of formal learning. Although 
a great deal requires to be done, a beginning has been made and it is a wel- 
come news that about fifteen froms of music,.dance-drama have now been 
included as curricula subjects at the plus two stage in the Central Board of 
Higher Secondary Examination. It is hoped that the inclusion of these sub- 
jects in the stream of vocational education and as work experience will 
provide employment opportunities to many artistes of both traditional and 
modern performing arts. In addition there has been the programme of sub- 
sidising music and dance programmes at the school and college level. In 
Delhi the Spic Macay has been supported and similar programmes have 
been started in the higher technical institutions in other cities of India and 
other grants have been given to student bodies not only to savour classical 

‘forms as experience but also to experiment with theatre forms. Mentionable 
"among these programmes held in different parts of India i in both the college 
and rural environment are the workshops held in Manipur; Kashmir and 
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Gujarat in association with the faculty and students of the National Schoo] 
of Drama. This provided the basis of liaison with the student community and 
it is hoped that the programmes will gather momentum. 


Unfortunately, the school system has so far not been exposed to the 
cultural traditions. With a view to forging ties with this system many 
steps have been taken along with sister organisations like the National 
School of Drama and the Centre for Cultural Resources and Training. 
This has been done through the holding of orientation and referesher courses, 
workshops and community programmes. 


The Kathak Kendra, which is a constituent of the Sangeet Natak Akademi, 
has turned a new leaf; the Bindadin festival was indicative of the vistas which 
lie open for future exploration. The festival was structured with a view to 
pointing at the diverse resources which conditioned the emergence of a sophi- 
sticated style, so far identified only with a closed court milieu.. The modern 
sensibility is clearly in evidence. 


The Jawaharlal Nehru Manipur Dance Academy has continued its useful 
work and it is today the most improtant centre of the traditional and 
innovative in Manipur. 


Valuable as all this is, it is not enough and we have yet many mountains 
to scale and rivers to cross and boulders to break before the vast treasures 
of the Indian arts can be fully excavated; nurtured and employed for future 
creativity. 


The programmes of the Akademi have beenevoled through a national 
consensus of its General Council members comprising great artistes and 
savants and an extensive network of consultants including Gurus, perfomers, 
young and old from all over the country. On account of the understandable 
constraint of resources it has not been able to do as much as its members 
would desire but what has been achived is meaningul, more so when the 
activites are no longer restricted to New Delhi and have a truly all India 
spread. [have every hope that members of the future General Councils and 
Executive Boards will dig deeper into the gems of the hidden streams of 


Indian music, dance and drama and find glittering jewels of ancient and 
modern hues and colours, 


Rabindranath Tagore said long ago, “where the mind is led forward by 
the ever widening thought and action — Into that heaven of freedom, my 
father, let my country awake”, and further, “give me strength to raise my 
‘mind high above daily trifles, and give me strength to surrender to thy will 
with love”, We may say that let us awake and be aware of the essence and 
light of the arts which can make us transcend the narrow shackles of the self 
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toa beautiful world of sound, rhythm and movement which truly is capable 
of bringing release and beatitude. 


With these words I have great pleasure in welcoming you all and I thank 
the members of the General Council and the Executive Board and the Staff 
of the Akademi who have been responsible for giving a n:w direction to the 
policies and programmes of the Akademi and implementing them and whose. 
trust and faith is the strength with which we strive. Let us be worthy of the 
trust and faith placed in us and ultimately let us surrender to that vastness 
which is the ocean of creativity. 


I would like to thank you for your patience. and once again let me 
welcome you all. 


